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Charles Wordsworth was the first to  notice that  in Shakes- 
pcare's Kicllard 111 Richard swears repeatedly by Saint Paul, a n  
oath not found elscwhcrc in the Shakespearean canon. The occa- 
sions arc as follows : 

Now by [Saint Paul], that ncws is bad indeed! (I. i. 138) 

Villains, sct down the corse, or, by Saint Paul, 
I ' l l  ~ n a k c  a corsc o f  him that disobeys. (I. ii. 36-37) 

Advance thy halberd highcr than my breast, 
Or  by Saint Paul I'll strike thee to my foot,  
And spurn upon thec, bcggar, for the boldncss. (1. ii. 40-42) 

By holy Paul, thcy love his Gracc but lightly 
That  fill his cars with such dissentious rumours. (1. iii. 45-46)  

Off  with his head! Now by Saint Paul I swear 
1 will not  dine until I see thc same. (111. iv. 76-77) 

By thc apostle Paul, shadows to-nigh t 
Havc strook morc tcrror to  thc soul o f  Richard 
Than can the substance o f  ten thousand soldiers 
Armcd in p roofand  led by shallow Ricl~mond.(V.  iii. 21 6-219) '  

The critics' cstimatcs o f  the oath vary from Dovcr Wilson's 
vicw that it  rcinforccs Richard's "rnock-Puritan picty" to Geoffrey 
.Carnall's argument that it shows Richard "positively impersonating, 
with mischievous exhilaration, the unscrupulous Apostle o f  t h c  
~ e n t i l e s . " ~  Accuratc as thc comments may bc, nonc adcqu;itcly 
explains the significance o f  thc oath and  its function in thc play.  
Only John B. Harcourt, for cxamplc, has identified thc thcmatic 
concern to which it is related : he notcs in passing that "Thc word  
~ T U C C '  rcverbcratcs from beginning t o  end,  to  a dcgrcc cquallcd 
only by Henry Vl11 in thc Shakcspcarcan ~ a n o n . " ~  The nced 
rcmi~ins, however, to asscss thc contribution o f  the Paulinc oa th  
to  thc dcveloprncnt o f  this thcmc, and ;ilso to  appr;~isc Richard's 



cllaractcr in tcrms o f  it. Ncither can be donc until Shakespeare's 
dcbt t o  Thomas Morc's 7'he History o f  Kirlg Kicl~urd 111 is rc- 
cognizcd. 

S1iakcspc;rrc took his cue fro111 tlic singlc dramatic occasion 
in the History wlicn Morc has Ricliard swear by Saint Paul. This 
occurs when tlic Protector. havingcontrivcd a slia~nclcssly trumpcd- 
up charge against Hastings during tlie council in thc Towcr, ordcrs 
his immediate execution and swears he will not dinc until it is 
donc : "Thcn were they al quickly bestowed in diucrse cliambres, 
cxccpt ye lorde Chamberlcn, whom tlic protcctour bade spcdc 8( 

shryuc liym a pace, for by saynt Poule (quod hc) 1 wil not  t o  
dinner ti1 I sc tliy lied In this passage both tlie oatli and tlic 
sentiment arc designed to stirnulate the reader's mcmory o f  
scripture. More typically adumbrates classical and scriptural allu- 
sions or  echoes within tlie texture o f  his narrative in order to  
illurninatc tlic significance o f  what is taking place. One nced only 
think of  the hints of  the pater noster in tlie common prayer of  the 
~ t o ~ i ; i n s , ~  or  o f  the allusion t o  Judas in More's statement tliat 
Richard 111 was "close and secrete, a deepc dissimuler, lowlye of 
countcynauncc, arrogirlt o f  heart, outwardly coumpinable wlicre 
hc inwardcly hated, not  letting t o  kisse whomc hee thouglitc to  
ky11."~ The cffcct of such adumbrations is to  present thc occasions 
as archetypal. In tllc council-chamber episode, different levels of  
allusion ~ n a k c  for an unusual degree of  complexity. As Sylvester 
notes in thc Yale edition, More had in mind a parallel between 
Richard's execution o f  Hastings and Tiberius' summary execution 
of  Sabinus as recounted by Tacitus in the Annals. There is also a 
parallel bctwcen Richard's refusal to  dine until Hastings is dead 
and the Jcws of Acts 23 : 12,  who "banded together, and bound 
themselves under a curse, sayin that they would neither eat nor 
drink till thcy had killcd Paul.'' But what cliicfly impressed Sha- 
kespeare -- to the extent that he reiterated it six times -- was 
Richard's adjuration by Saint Paul : by considcring what the oatli 
means in More's text, one call sce how it may liavc registered on 
Shakespeare's imagination. 

The oath's prime function is t o  supply an ironic perspective 
on Richard's cliaractcr and actions. A typological parallcl is e s t a b  

lislicd not bctwccn Richard and the zealous, indefatigable, and 
prevailing apostlc o f  thc Gentiles that Paul later bccamc, bu t  
bctwccn Richard and tli c pre-convcrsion Saul -- the an ticliris tian 
scourgc of  thc churcl~.  The allusion t o  Acts 23 : 1 2  strcngthcns 
this irony by framing Ricliard in an  inversion of  the original 
situation : not  only is lie refusing t o  imitate thc regenerate Paul, 
but lie has wilfully taken ovcr thc malice and strategy of  the Jews 
who planned to destroy Paul. Ironically, he is actively resisting 
the pattern of  cxpcrience that More's text implies lie should 
imitate. A significant variant in one of  the Latin tcxts o f  the 
History suggcsts that More was highly conscious o f  tlic inverted 
typological link hc was making between Richard and Paul, and  
took considerable pains to  find the most effective way o f  drawing 
attention to  it. The Latin o f  the text prcserved uniquely in tlie 
Arundel MS 4 3  of  thc College of  ~ r m s ~  includes a phrase tl iat  
Morc cancelled -- judging from the Louvain edition ; i t  is omi t tcd 
from his -English version as well. Whcreas tlic Louvain text reads 
"nam ita diuum, inquit, Paulum propitium habeam, v t  non an t e  
cibi quicquam gustaturus sim quam tibi caput ;Irnputatum vi- 
dcam",'O tlic Arundel MS has tllc following claL>or;~tio~i : "Nam 
ita d i u u ~ n  inquit paulum cui me  Pc.culiuritc~r s ~ n 4 i o  propitiuni 
habcam vt non antc cibi quicqua~n gustabo quam tibi caput arnpu- 
t ;~ tum videam."ll This variant attests t o  the considel-ablc i ~ n -  
portance of  the Richard-Paul association in More's own mind  
during the process o f  composition ; i l l  cancelling tlie reference to 
Richard's spccial devotion to  Paul, lie appc~rcntly felt 1;ltcr tliat in 
context tlie oatli was sufficient in itself to  ni;~rk tllc basic irony 
hc was aiming at. 

Tlic thcniatic concerns ill More's o t l ~ e r  writir~gs ;llso 
pcrsu;~dc onc that the associ;~tions l ~ c  evoked through t l ~ c  Kic1i;lrd- 
Paul link were not  mcrely incidclita~. One of  his major tasks in the 
controversial works was t o  convince Englishmen of a cont inuous 
calling providcnti;~lly inliercnt in1 :)I1 cxPcricncc,' ; ~ n d  o f  tlicir 
freedom of  will, initiated and sustained by gracc, to respond 
positively to it.13 In tlic cou~lcil-cllambcr scene in rlic History, 
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tllc o;rtll and scriptural allusio~l arc dcsigncd t o  sharpen in thc  
rc;ldcr ;i scllsc that  rncil '*vndowtcdly tliorow tlicyr own dcfaute 
fall from the gracc wyllyngly, that  Ilolpc thcm whylc thcy 
rcsystcd,'" and  that  Richard is doing precisely that. Ricliard's 
situation is rnirrorcd in A DialoRzrc. of  c o m f o r t  acqtlirrst 'I'ribirhtiotl, 
where, rcfcrring again t o  P;iul. Morc states explicitly what is 
implicit in thc History. Aftcr Anthony has explained to  Vinccnt 
that  "in this world in which his [God's] high nicrcye givcth men 
spacc t o  bc bcttcr / thc  pvnyshment by trybulacion that he 
scnditli, scrvitli ordinarily for a meane o f  amendment," he adds : 
"Saynt paulc was h y ~ n  sclfe sorc ilgaynst crist, till Crist gave hym 
a grc;lt fall / ;ind thrcw Iiym t o  the grownd & streke hyln stcrkc 
blvnd / And with that  tribulacion he turnid to  hym a t  thc first 
word / ;ind god was Ilis phisicion & helyd hym sonc after 'both' 
in body ; ~ n d  sowlc / by his mynister Ananias / & made 11ym his 
blcssid apostle."' In the  History More empliasizcs Ricllard's 
pcrsonal affliction : "little o f  stature, ill fetured of  limmcs, crokc 
backed, his lcft shouldcr much higher then his right, hard fauourcd 
o f  visage'" ', but unlike Paul, Richard cynically rcpudiatcs 
providcncc s o  that  his outward deformity,  instead o f  bcilig a n  
occasion for rcgcncration, mcrely becomes emblematic o f  inner 
distortion. This is thc  point that Shakespcarc undcrstood, scizcd 
upon, and claboratcd as a ccntral thcmc in his o w n  'dramatic 
trc;ltmcnt o f  Richard 111. 

Morc's account  of  thc  council-chamber episodc evidently 
s t i~nu la tcd  a wholc rangc o f  Paulinc and  relatcd theological 
associations in Shakcspcarc's imagination -- the corn oncnts  o f  
tllc "curiously Paulinc a trnospherc" noted by Harcourt. P7 1 suggest 
that thc particular collocation of ideas a n d  allusions hc found in 
Morc's History formcd thc basis o f  Shakespeare's conccption o f  
Richard in much thc  same way that thc  language o f  Barnabe 
Rich's prefacc t o  "Of Apolonius a n d  Sill;i" suggcstcd thc  main 
them;~t ic  motifs of  ? b c l f t k  Night. Certainly the oa th  in Richard 
I I I  cannot  bc undcrs tood divorced from the Richard / Paul / gracc 
collocation that is rccurrcnt througll thc  wholc play. 

Shakespeare prcparcd for this portrayal o f  Richard by 

dcvcloping a psychologically complcx motivation for him - -  o n  
tlic basis of  his Morcan source material -- in 3 Henry VI. In h i s  first 
major soliloquy, Richard rcveals an inability t o  come t o  t c r m s  
with his physical deformity ; he cannot  acccpt the circumstances 
o f  his birth : 

Why, love forswore me  in my mother 's  w o m b  ; 
And for 1 should n o t  dcal in her soft  laws, 
Shc did corrupt  frail naturc with somc bribe, 
T o  shrink minc a rm up  like a withcr'd shrub, 
T o  makc an cnvious mountain  o n  my back, 
Whcrc sits deformity to  mock my body ; 
T o  shapc my legs o f  a n  unequal size, 
T o  disproportion m c  in cvery part ,  
Likc t o  a chaos, o r  unlick'd bcar-whelp 
Tha t  carries n o  impression like the dam. 
And am 1 then a man t o  bc belov'd? 
0 -mons t rous  fault t o  harbor such a thought!  (3 Henry VI,111. 

ii. 153-1 64) 
Richard's exccssivc sclf-pity prcvents him from loving himscl f and1 
consequently from loving his ncighbour, a n d  tlic coursc of evil 
hc sets abou t  is a dircct response t o  this feeling o f  bcing excluded 
from lovc. He fccls the impulse t o  find s o m e  cure for his emotional  
tribulation, but  looks for i t  in the wrong place : 

And 1 -- like one  lost in a thorny wood, 
T h a t  rcnts thc thorns, and  is rent  with the  thorns, 
Secking ;i way, and  straying from the way, 
Not knowing how t o  find thc  open  air, 
But toiling desperately t o  find it o u t  -- 
Torment mysclf t o  catch the  English crown. (111. ii. 174-1 7 9 )  

Richard's decision t o  usurp the thronc is tlic product  o f  a 
pervcrtcd a n d  vengeful hubris : "Then sincc thc hcavcns havc 
sliap'd Iny body so, / Let hcll makc crook'd m y  mind t o  dnswcr  
it" (V. vi. 78-79).  Thc  tragic irony o f  R i c l i ~ r d ' s  chosen rcsponsc 
is that  i t  is self-dcstructivc ; a s  tlie ncxt  pl;ty in tlic first tetralogy 
shows, it lcads him inevitably in to  dcspair. 

Thc  first thing Shakcspcarc docs i l l  Richard 111 is t o  
remind thc  audicncc o f  thc psychologicaI foundations for Rich ;~ rd ' s  
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charactcr, Lid down in 3 Hcriry V1. He thcn bcgins to  cxploit thc 
Paulinc oath as  ;I dcvicc for underlining thc parodic naturc o f  thc 
path Richard has opted for. In all cases cxcept tlic last, thc oath is 
used whcn Ricll;~rd is cithcr ;rdvancing llis causc by a diabolical 
act, o r  else sees the possibility o f  doing so. At  I. i. 138  lie sces tlic 
chance to  exploit Edward's cxpected prcniaturc death ; a t  1. ii. 36  
and I. i i .  41 lic pl;~ns to  win Anne without dclay against all hcr 
natural impulses ; a t  1. iii. 4 5  hc prcparcs for thc rcmoval o f  thc 
queen's kindrcd by f;~lscly insinuating thcir duplicity ; and a t  111. 
iv. 76 hc is i~cutcly awarc that  lic is succeeding in having Hastings 
bclicaded as ;I result o f  patently falsc charges. The two adjurations 
in Act Onc, Scene Two arc reinforced by another Paulinc rcfcrcncc. 
Whcn Richard cncountcrs Anne, she is accompanying Hcnry Vl's 
body ;IS thc "holy load" is being "taken from Paul's" ( I .  ii. 30) .  
Within this church was a widely known frcsco depicting thc Dancc 
of  ~ c a t h , '  and thc removal of Henry's corpse thus serves powcrful- 
ly as a memento mori, which Richard refuses to  recognize as one  
of tlic four last things dcpicted insidc. In this instance, the oath 
and the reference to  the Cathedral work together t o  empliasizc 
Richard's perversity. 

Throughout the play, Richard is the but t  of irony in that 
he himself is aware o f  the need t o  imitate his saint, but only per- 
forms this as a maliciously insincere affectation : 

But thcn I sigh, and, with a piecc o f  scripture, 
Tell them that God bids us d o  good for evil: 
And thus 1 clothe my naked villainy 
With odd  old ends stol'n forth o f  holy writ, 
And seem a saint, whcn most 1 play the dcvil. (1. iii. 333-337) 

We Icarn progrcssivcly tha t  this hollow, grotesque imitation of  a 
saint needed t o  be genuine ;instead, like the carly Saul, who "made 
havock of  the church" (Acts 8 : 3) ,  Richard niakes "tlie happy carth 
[his] hell" ( I .  ii. 51 ). Unlikc Saul, he pcrsists in kicking against tlie 
pricks of grace. 

A complex o f  words having theological overtoncs cstab- 
Iishcs a doctrinal perspcctivc of  ~ ichard ' sac t ions .  Whcn he attcmpts 
to woo Annc, for cxample, she cxclaims : "What black magician 

u p  this fiend / T o  stop devoted charitable deeds? " ( I .  
ii. 34-35). Richaid playfully countcrs this chargc that he obstructs  
charity by accusing Annc llcrsclf o f  lacking it :  ad^, y o u  know 
no rulcs o f  charity, / Which rcndcrs good for bad, blessings for 
curscs" ( I .  ii. 68-69).20 The  irony in thcsc lines is not  on ly  tha t  
Richard abuses thc idca of  charity by invoking it for purposc of  
seduction, but  also that  his statclnent applies most p c r t i n e n t l ~  t o  
liimsclf. P e r h ~ ~ s  Shakespcarc also countcd on his audiencc 
recalling the words of  the saint whom Richard swears by :21 
"Though I speak with tlic tongucs o f  men and  angels, and have no t  
charity, I am bccome as sounding brass, or a tinkling cymbal" ( 1  
Cor 1 3  : 1 ). Anothcr cxalnplc o f  ironic implication occurs  whcn 
Annc. invitcs Richard t o  hang himself. He rcplies : "By such 
dcspair 1 should accusc myself" (I .  ii. 85). Richard objectively un- 
dcrstands what despair is, to  tlic extent  that  hc can invoke thc  
notion, in sport, to rcinforce his argulncnt ; hc docs n o t  see, 
however, the rcality o f  it, nor  that  he will be a victim of  despair. 

Thc doctrinal perspcctive on  Richard is most cxplicitly 
stated in thc scenc of  his wooing o f  Elizabeth. Herc Richard trics 
t o  excusc his crimes, as hc  docs on a number of other occasions, 2 2 

on the grounds o f  predcstined inevitability : "All unavoidcd is thc 
doom of  destiny" (IV. iv. 218). Elizabeth's rcply asserts ano thcr  
view : "Truc -- whcn avoided gracc makes dcstiny" (1. 21  9). The  
theological and  Paulinc contcxt  o f  thc play puts this issuc bcyond  
tlic mcrely dialcctical ; the cntire figuring forth o f  Kicliard 111 
shows Elizabeth to be right. Richard's own agonics o f  conscicnce 
in thc latcr sccncs betray his awareness that hc was frec t o  act in 
a different way and is judgcd and  condcmncd bccausc lic chose 
not to  : 

My conscience hatli a thousand scvcral tongues, 
And every tonguc brings in scvcral talc, 
And every talc condcrnns mc  for a villain. 
Perjury in thc higlicst degree ; 
Murthcr, stcrn murthcr, in tlic direst dcgrcc ; 
All scvcral sins, all us'd ill cdch dcgrcc, 

Throng to  the bar, crying all, "Guilty! Guilty! " (V. ii. 1 93-1 99)  
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Kicllard's next words illustrate tlic tragic futility of liis c11osc11 
patli : 

I sli;~ll dcspair ; tlicrc is no creature lovcs'me, 
And if I die no soul will pity me. 
Nay, wlicrcforc should they, since tliat 1 myself 
Find in ~nysclf  no pity 'to myself ? (V. iii. 200-203) 

In recalling Richard's bitterly self-deprecating question in 3 
H e ~ r y  1'1. "And am 1 then ;I man to be bclov'd ? / 0 monstrous 
fault to harbor such a thought! " (111. ii. 163-1 64). these line,s 
show that liis patli has led him full circle to no avail whatsoever 
Everything Richard has done has been an attempt to  find "the 
open air", but by refusing to bclievc tliat he is within the compass 
of love -- human as well as divine -- lie has placed himself beyond 
tlie reach of either. At tlie end, Richard realizes this, and the 
realization drives him into despair. His final utterance of the oath 
"by Saint Paul'', significantly intensified for the occasion, reminds 
the audience of tlic Pauline, theological context of this despair : 

By the apostle Paul, sliadows to-night 
Have strook more terror to the soul of Richard 
Than can the substance of ten thousand soldiers 
Armed in proof and led by shallow Richmond. (V .  iii. 216- 

2 10) 
It is Paul the apostle that Richard's mind registers a t  this moment; 
perhaps lie realizes for the first time tliat he remains, ~netapl~orically 
speaking, in the fallen situation of Saul on the road to Damascus. 
Richard's first words on starting up from his dream are "Give me 
another horse! Bind up my wounds! " (V. iii. 177). Apart from 
being _proleptic o f  Richard's plight on Bosworth field, this line 
may, as Harcourt has argued, link Richard with the iconographic 
tradition that depicted Paul as thrown from his Unlike 
Paul, Richard remains fallen. His fundamental mistike is glossed 
elsewhere by Hastings, as lie reflects upon his own fault : "0 
momentary gracc o f  mortal men,/ Which we more hunt for than 
the gracc of  God! " (111. iv. 96-97). 

Shakespeare's treatment of  Ricliniond in thc final scenes 
of Richard 111 confirms tlie central importance of the theme of 

grace in its Pauline context. Richmond counterpoints a n d  illu- 
minatcs Ricliard's avoidance of  grace in tliat he is presented - 
specifically as an example of  gracc sought and accepted. Here 
Shakespeare stepped in -- following Holinshed -- where More had 
feared to tread. Not only does Richmond march "in God's  name" 
with "true hope" (V. ii. 22-23), but he also actively appeals for 
the assistance of grace : "0 Thou whose captain I account myself, 
/ Look on  my forces with a gracious eyc" (V. iii. 108-109). 
Richmond is precisely the positive type whom Richard negatively 
mirrors. 

What contribution do the oath, the related Pauline to- 
nality to which it gives rise, and the Morean view of gracc which 
it highlights ultimately make to Richard III and tlie first tetralogy 
as a whole ? One must conclude that they substantially modify 
some of  the commonly asserted appraisals of Shakespeare's sense 
of history. In the light o f  the meaning with which Shakespeare 
imbues Richard's experience, it is surely too  simple to assert, as 
Cairncross does, tha; Shakespeare merely accepted "a predestin- 
arian interpretation already imposed on the events" that Ilc found 
ready to  hand in Hall. 24 If  the historical and structural patterns 
of all four plays in the tetralogy are traced through from 
beginning to end -- and this still awaits an adequate s tudy -- 
Richard 111 will be seen to be merely the worst manifestation o f  
something that the three earlier plays show had been taking 
place to  an increasingly destructive degree ever since the  death 
of  Henry V. Richard's response t o  tribulation mirrors, in personal 
terms, the political response of  Englishmen to the Wars o f  tlie - 
Roses ; he is at once the product and scourge of it, and  his clias- 
tisement partakes of theirs in that it is largely self-inflicted. 

I would, finally, suggest that when Shakespeare encountered 
Thomas More's narration o f  the council-chamber scene in the 
History, he was stimulated imaginatively to  reformulate, i n  more 
doctrinally resonant terms, what he had already depicted. The 
result was, tllematically and aesthetically, a positive gain. 

University of  Otafo Alistair Fox  
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lY)I:'l'l< ) '  . . I . \ ' / )  1~KOI'tII:'C)': Kc-Pc,ctiorts oil tltc, Itlord, by 
Mill-iu A. I j i  <:cs;~rc. publislicd for tlic Fricnds o f  t11c Amhcrst 
<:ollcSc L,i hr;lrv, 1 077. 

I)clivcrcd April 9. 1970 ;IS ;I Robcrt Frost Library Lccturc, 
tliih sli111 \~oIunic i s  ;I coI1cctic11i of colicrcnt statcmcnts about thc 
r.cl;ttiorisliip bctwccn poctry ; ~ n d  propliccv. TIIC ;~ini o f  tlic book 
is ~ i o t  ";I tccIi~iic;~l study or  ;I poctics o f  propliccy" ; r;~thcr,  it is 
to  s110w tlic poctic niiturc o f  tlie proplictic writings o f  thc <)Id 
'Tcst;~nicti t .  

I I I  this sc;~rcIi for common g o u n d ,  tlic yocts mcntioncd 
arc trc.1 tcd as ;~n ;~ logous  to thc proplicts. 

Tlic ;~ut l ior  begins with a short scct io~i  on "tlic wcll o f  
I ;~ r i~u ;~gc  dcfilcd", for i t  is in obscrving tlic pcrvcrsc uscs o f  thc 
wri ttcn word that wc scc its importancc and impac t. As opposcd 
t o  the c o ~ i f u s i n ~  langu;~gc of  poiiticians and burci~ucrats, tlic poctic 
proplict - -  or. ;IS tlic casc might bc, thc proplictic poct -- spc;~ks as 
;In iticisivc, tliougli dctaclicd, critic and  tcaclicr o f  his socicty. 
Iji Ccsarc placcs Morc and Erasmus alongside tlie likes o f  Yeats, 
Blakc, ; ~ n d  Shcllcy in tlic list o f  prophctic writers. 

The csscntial qualitics of tlic prophet make it impossible 
t o  judgc him against thc world's yardstick : hc is "a sign o f  
con.tr;rdiction" to socicty's built-in complacencies. Standing out-- 
side thc acccptcd, "nornial" ordcr, the prophet relics solely upon 
his word. Thc Word, howcvcr, is powerful : God dcscribes Himsclf 
t o  Moscs in thc simplcst and yet most disturbing tcrms : I AM 
THAT I AM (Exodus 3 : 14). Following the root o f  the ancient 
Hcbrcw word for prophct, nabi (which means, among other  thinF, 
"thc onc  scnt" and "thc onc made t o  speak"), thc author outlincs 
tlic 'Ijuncturc of poctry and prophecy" : 

tlic rc;~lizcd powcr of  thc word : 
i~ispiration fclt as thc compelling urge t o  spcak ; 
vision and imagination ; 
thc quarrel within. 

Thcrc is no suggestion of  cquating poctry with prophecy ; but 
both tlic poct ; ~ n d  tlic prophct are compelled by their vision, by 
tllc awful burdcn of  inspiration (which can bc -- and oftcn is -- 

pcrson;~lly dcstructivc), to  sing. Both tciicli us that "rcspect for 
tIic word is fund;lmcnt;~lly rcspcct for lifc itsclf". 

A nge rs J. P. W. 


